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Intuition is developed by how we use sense to acquire an impression of the world around
us. What is most fascinating about this is that, unlike perception — that is, the application
of the five senses — feeling itself is influenced by personal experience, emotion and
relationships, thus changing the manner and order in which the individual recognizes the
subject of perception. With this in mind, let us take a closer look at how sensory experience
is reiterated through the image in Dongho Kang'’s paintings in conversation with the artist.

Does the discovery of your subject begin with any, say, habitual observation?
While it is true that observing things is a habit of mine, | feel that it is something completely
different from finding the subject of my work, | need there to be enough distance — maybe
an extreme distance. | am of the rather unfortunate sort of artist that does not find material
from within me or my everyday surroundings, and | think somewhere in there is why | have
taken stray photos as my point of departure. | like the fact that | cannot possess for myself
whatever minimal significance, affection or memory that was gained the moment the object
became an image. Only then can | see something, or see it wrong, and surrender myself to
an unpredictable gaze,

When looking at your paintings, the viewer can recognize that the object within the
canvas is an image of an object, and not the real thing. What have you found for yourself
in the continuous process of observing and studying these images?
The realism of something cannot nullify its becoming an image; what happens then is the
exact opposite, and the same is true both in reality and inside the canvas. | am so consumed
by realistic portrayal because of the perception of confusion. The overlap of object and
image incites visual-perceptual confusion, while the uneasy tension created by the
intersection of the individual sharpnesses of these two domains cannot be conveyed by

W

being called ambiguous. What | consider to be of painting, what is captured in painting, is
some sort of power, This functions as a basis for the viewer to find their own breakthrough
in their art-appreciation.

Of all the countless images floating around the Internet, what information is contained

in those that you move to your canvas?
| do not know if it can be called ‘information,” but there is a kind of distress, sometimes a
chill. It is the moment that feeling that something is far-off grows that much farther away.
Here, although the photograph contains information like shape, size or color, it is not all
visual, and so at first glance, the connection between the objects is not so obvious. The
object breaks down my understanding in infinite ways. If it is alright for me to say so, | record
that kind of moment of failure in my paintings.

What methods do you take to twist the intrinsic meaning of the object, and what are your

intentions in doing so?
Itis not that | do anything so much as the image of the object itself twists its meaning as it
appears, and neither can this be called the action of whoever took the photograph. | focus
on the documentary aspect of the photo. Regardless of the recorded intent, an image is
born from the existent object or scene. | look at the image that is left behind, whether it was
shot for commercial or personal purposes. A Magritte painting by the title of The Treachery
of Images (1929) comes to mind.

When transposing photograph to painting, what is added or divided?
| am a bit skeptical when it comes to the notion of so-called ‘painterly’ elements. | do not
believe that making a painting a painting is something so forwardly overt, | am not talking
about a problem of something being less photographic or more photographic, It is my
assumption that arbitrary variations of color and form or brushstrokes are not the essence
of painting. | use a brush sparingly and have strict control over its strokes. Though | do make
use of the tactics employed in ‘painterly’ painting, it is mostly focused upon the use of color.
Color and color fields mark the minimum and maximum distinction between painting and
photograph; if color is addition, then color fields act as immense subtraction.
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Could you explain in more detail about the tools and methods you use in painting, aside
from brushes?
Instead of a brush, | am using paper towels to apply or wipe away paint. Oftentimes | work
by filling a set area evenly with color, and then erasing it again; in repeating this process
| found that mixing colors or using white to temper brightness is not compatible with my
methods. | use paint straight from the tube, and set the canvas background itself as the
highlight. Realistically, this does put some constraint on my selection, which is paint with a
high level of transparency.

Is there a particular technique you use to increase the realism of your rendering in the
processes of dividing the canvas and painting?
I work in stages, first identifying the silhouette of the subject and its darks and lights, and
rendering step by step. | prefer not to work all at once — that is up to the viewer, Unless |
have a specific reason to, | am very cautious with the surface, and do not put any emphasis
on the brushstroke, This is out of concern for the logic of the image; the trajectory of the
brush or the thickness of the paint becomes an arbitrary expression that defies it.

The disparity between object and background grows more pronounced as we
examine the image’s entire structure, For the viewer, how is this aperture meant to
direct their gaze?
I have no interest in images that appear differently according to context. That being said,
neither do | want the subject to fall into the symbolic dimension, which results in the
demand for the simultaneous existence of the background and the isolation of the object,

The path | choose is one where both exist in the same frame but are not tied to one another.

In my paintings, the background and object do not commingle, and remain parallel.

W

This is the legacy left to me by black-and-white films, and also something | have discovered
looking back on images made in dreams, If there is something | mean to represent, it would
be the manner with which the object’s first impression is constructed. In doing so, a formula
is devised within the painting that enables the experience of seeing something for the first
time to be repeated. What the viewer sees is the object’s outermost appearance; one that
will not be broken even if its reality is revealed or its meaning changed.

When do you decide a painting is finished?
For me, the point at which a painting is finished becomes foreseeable along the way; by
then, | am already following the logic of photography more than | am painting. It is similar
to thinking of a printed photo. | check if consistent light and tone cross through the illusory
space of the image’s surface.

Dongho Kang (b. 1994, Seoul) applies the grammar of film and literature to his painting
practice. In particular, he exercises the logic of film through visual-perceptual devices and
genre taxonomy, exploring the autonomous capacity of the object in its production and
channeling of plot and emotion without human influence, Based in Seoul, Kang received
his BFA in Fine Art from Korea National University of Arts, and his MFA from the same
institution. He has held solo exhibitions Bastards, Keep in Touch Seoul, Seoul (2020); and
NEVERMORE, Weekend & 2/W, Seoul (2019); his work has been shown in multiple group

exhibitions at Kimsechoong Museum, Keep In Touch, Whistle, and WESS, among others,
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Back Pocket, 2022, Acrylic on canvas, 53x40.9cm
Basil Leaf, 2022, Acrylic on canvas, 50x65.1cm
Winter Shoes, 2023, Acrylic on canvas, 80.3x100cm
Hand Mirror, 2023, Acrylic on canvas, 80.3x80.3cm
Balloon, 2022, Acrylic on canvas, 80.3x65.1cm

Belly, 2022, Acrylic on canvas, 45.5x53cm
Corkscrew, 2022, Acrylic on canvas, 34.8x27.3cm
Mountain, 2023, Acrylic on canvas, 121.6x152.8cm
Hat on the Floor, 2022, Acrylic on canvas, 45.5x53cm
Basic Cookies, 2021, Acrylic on canvas, 34.8x27.3cm



